






















































arguing that the glass ball is an allegory of film’s political concerns. 
I first demonstrate that Kane’s singularity consists in his nature as a child who 
subverts class relationships. Then I closely analyze the film’s text to show that it is possible 
to interpret the complicated relationships between Kane’s childlike nature, the pastoral 
image of the glass ball, and his cross-class fantasy, from Empson’s critical perspective. 
In sum, this paper argues that the glass ball is an allegory for the hero’s existence ruled 
by class relationships, rather than symbolizing his psychology.
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